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Time Samples is an exhibition of the recent work of Alison Knowles featuring a large collection of found objects and paper sculptures, which are made and then reoriented conceptually, first by the artist and ultimately through the participation of many collaborators. As the title Time Samples suggests, these sculptural works are fragments from the world shaped by layers of temporality: the time and place in which they were found, the moment of their recasting toward new formal and physical orientations, the instance of a viewer seeing something in them that calls to mind a title, and so on. When Knowles had finished her work on each piece – work of assemblage, of encasing in paper pulp, of subtraction or alteration – she invited friends and other artists to “elaborate” them by offering titles. In several cases she has titled objects herself with excerpts from the strata of her previous production (her artist’s books, old prints, etc.) and from dictionaries, literature, even the radio. The titles and the objects themselves carry the quality of musical scoring, that is, the potential for ever-new interpretations. In the Time Samples the temporal layering is continuous. It extends even into the moment that viewers of the present exhibition recognize their own, purely subjective formal and metaphorical analogies for the objects. 

Since her origins as a founding member of the Fluxus group (starting in 1962), through the numerous projects spanning a career of more than four decades as a practicing artist, Knowles has been committed to performance and collaboration in all aspects of her work. Within all parts of this exhibition we witness how the artist has extended these important avant-garde ideas conceptually into the realm of sculpture and printmaking. If the space between score and performance might be thought of as not only one of writing and interpretation, language and performance but also that between production and reproduction, the many processes of reproduction in the Time Samples show keep this relay alive. 

In a series of prints called the Rake’s Progress the image of a rake conjures the “scoring” a rake makes in the ground. From prints on paper the theme extends to printing on wood – a bowl and a breadboard - where the rake imprint is doubled. The wood is both branded by burning and silk-screened creating a material analogy between processes of mark making. Clothing items amplify the notion of the gestural to the performing body inhabiting the garment. Two Poets Tee is a shirt first used in a performance dedicated to the poet Jackson Mac Low, printed with his concrete poetry and worn by performers who read each other’s shirt aloud as a score. Knowles has added to this other modes of printing, the hand-stamp and the Xerox, as well as the (printed) work of another friend and peer, the French Fluxus artist Robert Filliou. The piece is unified conceptually by Knowles’ thought to bring all these elements together, and physically, by her own signature medium of wet flax paper, at once binding the object to its parts and linking it to the rest of her production. 

Emily’s Overalls take the quotidian “uniform” of Emily Harvey – the clothing item her friends most recognized her in – elaborating qualities of the person, the X of the straps and legs, a clothes line strung across the chest upon which art is pegged, Knowles’ cyanotype prints featuring cooking utensils down the to the cuffs. All these details will mean something different to each viewer, more perhaps to those who witnessed the relationship (of friendship and work) between the two women –as well as many other artists-- and it will mean most of all to those who knew Emily Harvey the best. In the work of Alison Knowles the work of Emily Harvey is excerpted, interpreted and reproduced as representation.
Extending a lineage that runs from Marcel Duchamp to John Cage to Fluxus, Knowles has always been most interested in releasing the work to futures she cannot predict. In this she acknowledges the true condition of the work of art rather than trying to forestall it. As one of the Time Samples (titled by Knowles herself) announces: Objects out of context make their own history.
……………………

Also available on the occasion of the Time Samples exhibition will be Knowles new artist’s book of the same name – consisting found “samples” of Knowles’ oeuvre bound in an accordion structure so it can exist on the wall as art or in the hands as a book – produced by Kathy Kuehn at Pace Editions in New York and published by Granary Books (2006).
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The exhibition is curated by Caterina Gualco. The catalogue with an essay by George Quasha is available online at www.aknowles.com. 
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